Abstracts
Sanne Boersma (Utrecht) - The will to forget and the task to remember: France and its way of coming to terms with its hidden past, illustrated in Daeninckx’s novel Meutres pour mémoire and Haneke’s film Caché.

In 2007 French President Nicolas Sarkozy starts his three-day state visit to Algeria with the following words: "Yes, the colonial system was profoundly unjust, contrary to the three founding words of our Republic: liberty, equality, fraternity." However, France has steadfastly refused to apologize for an era marked in Algeria by humiliation and brutality. Also in 2007, Sarkozy refused an apology and he defended his position by saying: "Young people on either side of the Mediterranean are looking to the future more than the past and what they want are concrete things." This situation brings to the surface France’s problem of coming to terms with the colonial history and its aftermath. Though, in the second part of the 20th century French literature and cinema have tried to deal with themes such as denial, forgetfulness and guilt in the case of French-Algerian relations extensively. The after-effects of these cultural practices have been very fruitful at times. For example in the case of ‘Indigènes’, a war film about Algerian soldiers fighting in the Second World War for the liberation of France. After the release of the film in 2006, the French government decided they could not deny the still not paid pensions any longer of Algerian soldiers who fought in the Second World War. It seems like the French official authority prefers ‘the will to forget’, while on the other hand French cultural practice feels responsible for the ‘task to remember’.


In this paper, I will be looking at Didier Daeninckx’s novel Meutres pour mémoire published in 1984 and Michael Haneke’s film Caché released in 2005. The novel as well as the film draws upon the Algerian demonstrations in Paris on October 17, 1961, in which hundreds of Algerians were killed. Both novel and film try to open up the hidden past of France and its difficulty of coming to terms with it. I aim to analyze France’s hidden past within the novel and the film, basing myself on the larger theoretical framework of memory, oblivion and trauma. 

Chiara Bonfiglioli (Utrecht) - Post-Cold War Europe and its “nesting orientalisms”
In a recent essay titled “Thinking between the Posts: Postcolonialism, Postsocialism, and Ethnography after the Cold War”, Sharad Chari and Katherine Verdery propose to merge the insights of two relatively new fields, postcolonial and postsocialist studies, through “interdisciplinary ethnographic engagement”. They argue that “it is time to liberate the Cold War from the ghetto of Soviet area studies and postcolonial thought from the ghetto of Third World and colonial studies”. They propose to make these fields converge into a single analytical field of the “(post-) Cold War”, also by asking “how Cold War representations have shaped and continue to shape theory and politics” (Verdery and Chari 2009: 18). The year 1989 had a global impact not only in the “former” Second World, but also in the "former" First and Third World, inaugurating a globalized neo-liberal, post-secular, post-modern time in which processes of othering, divided memories and “split of the reason” (Ivekovic 2002) materialize under new forms. In my paper I’d like to focus on constructions of national/ethnic selves and others in post-Cold War Europe, using travelling concepts that are located at the crossroad of post-colonial and post-socialist studies. I will take Italy and former Yugoslavia as paradigmatic locations for post-Cold War “nesting orientalisms” at the European level (Bakic-Hayden 1995, Petrovic 2009). 

Natalia Bremner (Leeds) - Constructions of Cultural Identity in the Indian Ocean: Réunion as ‘the ultimate island periphery’
Réunion appears to be an island of inherent contradictions. A former French plantation colony in the Indian Ocean, the island was officially incorporated into the European metropole in 1946 and today, as a région ultra-péripherique, it forms part of the European Union. The island’s population is intensely mixed on both an individual and communal level, the result of successive waves of immigration which continue to the present day. The island’s political status is thus clearly incongruous with what we might call a Creole consciousness: a sense of a specifically Réunionese experience which has developed (and is developing) in spite, or perhaps precisely because of the different ethnic, cultural and religious elements present in the population; and against the paradigm of Frenchness imposed by the state’s policy of cultural assimilation which aimed to preclude any expression of réunionnité (Réunion-ness).


The very real social consequences of the paradoxical cultural experience of the French départements was dramatically and violently revealed in the general strikes which took place at the beginning of this year, which called for government intervention to help those receiving the lowest salaries with the inflated cost of living in the overseas départements. The strike action began in Guadeloupe, and spread to Martinique, French Guiana and, significantly, Réunion; thus suggesting a solidarity which reaches beyond the imagined Caribbean community. This pan-Creole solidarity is also reflected in recent Caribbean intellectual engagement with constructions of identity, for example in Bernabé, Chamoiseau and Confiant’s theoretical construct créolité, described as a ‘mental envelope’ which could hold wider international relevance (Eloge de la créolité 1991). However, as the French and international media’s focus on strike action in the Caribbean region appears to suggest, even within these expressions of solidarity, Réunion’s doubly peripheral position is maintained. The island is not only an overseas département, represented alternately as exotic island paradise and/or tropical banlieue; but it has also been so affected by the French colonial policy of assimilation that the Réunionese people are lacking in any geocultural markers within the surrounding region; a situation which thus appears in stark contrast to expressions of Caribbean solidarity explored by academics such as Edouard Glissant and Antonio Bénitez-Rojo. Constructions of identity in this context thus require an extremely creative and skilful approach, one that perhaps may well establish a new, specifically Réunionese position for the displaced island in an increasingly globalised international context through tentative explorations of solidarities both within the Indian Ocean region and in relation to other postcolonial spheres elsewhere.

Francesca Congiu (Leeds) - Architecture, Memory, Freedom: Rome’s visions in some works of Carlo Levi  

Carlo Levi (1902-1975) analyses the issue of space is in all its cultural, historical and geographical aspects (the location in Bhabha), from the  ‘romanzi meridionalisti’ (such as Cristo si è fermato a Eboli, 1945) to travel reportages (such as Tutto il miele è finito, 1964). In extending concepts such as South and subaltern beyond their Italian setting, he offers an original contribution to the traditional debate on the ‘Southern question’. The core of Levi’s descriptions is the individual, carrying out his existence in a double time: the historical one, referring to contemporaneity, and the archaic one, dealing with memory.

The inclusion of time into space is particularly evident in the novel L’orologio (1950). By representing Rome as a polyphonic space in which public history, micro-history and conflicts are perceived, Levi offers strict criticism to the functionalism of towns, and reflects on the ‘luoghi della città’ as places of dissemination, without forcing them into a pre-defined frame. In this way he widens the topic of urban architecture to include the debate about aesthetic choices and political responsibilities. Moreover, moving from the act of seeing to that of crossing, he opts for a shifting disposition and a provisional threshold (Chambers) from where to initiate his vision.

Zelia Gregoriou (Cyprus) - “Post-midnight study is rupturous due to the exhaustions of my eyes”: Subjection and govermentality in a Program of Agglicization without English

This paper revisits the debate between Benita Parry and Homi Bhabha on whether the postcolonial search for anti-colonial resistance should focus on a search for resistance native voices in liberation struggles or  traces of ambivalence and rupture in the colonial text (a text where native agency can be complicitous with colonial discourses).  This revisit is deployed against the background of recent debates about the institutions and policies of English education in colonial Cyprus. This paper disagrees both with kinds of “exonerative anthropology” that neutralize the imperial character of agglicization but also with readings of “the imposition of English” as a form of oppressive, top to down system of power that promotes subordination through dehellenization.  Instead, it proposes a reading of agglicization that understands the intersections between the introduction of English andcolonial control as form of governmentality (Foucault). The paper focuses on the Teaching of English for voluntary government clerks at the turn of the twentieth century, (These clerks subscribe to the idea of learning English for the fear of having their government jobs or opportunities for promotion terminated.) The performativity of colonial rule, the desire for (and fear of) English and the Subjectivation and objectification of the self are restaged through the close reading of a series of letters exchanged between voluntaty clerks and colonial administrators before, during and after the the first official examination in English languages (September 4-5, 1901).  In these letters, the “pupils” express their desire to be included among the select few who will attend the English classes (before the exam) or excuse their failure to show up for the examination (as ordered) by pathologizing their oriental culture or their bodies and “pupils” who turn out to be weak instruments for such an intensive learning.  A postcolonial reading of these letters suggests that the exercise of colonial power interlocks with the construction of the desiring (and confessing) governmental clerk, to produce a network of power relations against and through which the subaltern Eye/I bears witness for his weakness.

Maha El Hissy (Munich) - Veiled Bodies, Vile Speech: Capturing Muslim Women's Identity in Feridun Zaimoğlu’s and Günter Senkel’s Play Schwarze Jungfrauen (Black Virgins)
Since the 19th century, the odalisques and the depiction of the nude oriental woman have become a popular theme in fine art. The paintings were mainly based on secondary, unreliable references from European travellers to the Orient. However, they largely influenced European fantasies about life in the Harem and shaped their idea of the inaccessible world of Muslim women. 


Feridun Zaimoglu fosters the above mentioned voyeurism in his play Black Virgins (2006).  The Turkish-German author dares to take a glimpse into the hidden lives of Muslim women behind the veil. The play consists of ten semi-documentary monologues based on interviews that the author claims to have conducted with Muslim women in Germany. He transforms “their words” into a stylized literary language for stage performance. What makes his approach distinctive is the subversive transformation of the image of Muslim women. The passive objects of desire are converted into autonomous subjects of representation, mainly through their radical speech and fanatic political and religious views.   


My paper argues that a new version of “Islamo-Feminism” is formed in Zaimoglu’s Black Virgrins. The play shows the controversial aspects of the rising of a new Muslim self-awareness. Through the analysis of selected elements of performance, costume and stage design, I attempt to point out the contrast between the veiled bodies and the vile speech of the interviewed women. On the one hand, the speakers plead for a chaste lifestyle and glorify the headscarf which is interpreted in this paper as preferred isolation from both the male and cultural ‘Other’. On the other hand, they go as far as to use ribald language to describe their sexual desires, praise Bin Laden, the Jihad as well as defame holy icons. Consequently, they isolate themselves in a parallel world on the margin of German society.

Reshma Jagernath (Leeds) - “Of All Nations the Dutch are the Dullest, the Most Antipoetic”: Reading the Netherlands through the Eyes of “Coetzee”
After winning the 2003 Nobel Prize for literature J. M. Coetzee’s first publication Landscape with Rowers: Poetry from the Netherlands (2004) is a slim volume of translated poems from the Netherlands and Belgium. The translations into English and the preface are of Coetzee’s hand and mean to present ‘a who’s who of contemporary Dutch poetry’ (Coetzee 2004). Landscape with Rowers is in many ways surprising. It is not South Africa, not even his new home country Australia, that Coetzee privileges in his newly-gained pinnacle of success, but the Netherlands, which in the anthology is presented as an obscure dot on the map. 


In the wake of the publicity that follows the announcement of winning the Nobel Prize, the anthology’s experimental nature offers a platform for new forms of writing in the laureate’s career – poetry over prose, translation over original work. The anthology can in that respect be read as an appraisal of Coetzee’s literary forebear the Netherlands, while concurrently exposing its problematic relationship with South Africa. In my paper I map out this relationship. I argue that Landscape with Rowers first constructs a - dismissive - Dutch cultural and literary identity, one in which Coetzee’s novels are invested, only then to subvert that identity as a gesture to invite the reader to deconstruct the aforementioned relationship.

Koen Leurs (Utrecht) - Postcolonizing the Internet: migrant youth, digital media and conviviality 

In my dissertation I map the ways in which migrant youth mobilize various social, cultural, linguistic and other symbolic resources online and offline to establish new grounds for defining themselves and for relating to the cultural, social and political contexts around them. Here I will focus on the use of instant messaging (IM) software and online social networking sites (SNS) by youth with a migration background, living in the Netherlands. My perspective aims to account for material-embodied, semiotic-discursive and socio-technological dimensions. To do so, in this paper postcolonial theory will be brought into dialogue with feminist technoscience and new media studies. I will argue that hypertext, as a postcolonial and feminist figuration, enables the mapping of performativity in digital contexts as it may uncover power dissymetries as well as unheard voices. 

 
My inspiration stems from Paul Gilroy’s writing on youth cultures, diaspora and the notion of conviviality. First, Gilroy stated that youth cultures may offer potential for contesting “ethnic absolutism, racism and nationalism” (1993b) on the basis of their glocal, hybrid and transnational orientations. Second, in his work on the Black Atlantic, he discussed “the changing same”, illuminating the complex relationship “between ethnic sameness and differentiation” (1993a: xi). The “changing same” hints at diaspora identities as unfinished processes of becoming, at the crossroads of “roots” and “routes”. Finally, the term “conviviality” offers a way to grasp interactional processes that render “multiculture an ordinary feature of social life” (2004: xi). I want to see whether this vocabulary is helpful in achieving greater understanding of migrant youth as content consumers, producers and distributors in hypermediated environments.

 
In this paper I want to expand on how the use of IM software and SNS’s can be understood to open up spaces of conviviality. Through typing, clicking, hypertextual linking, ‘friending’ and circulating texts and videos, IM and SNS users produce social spaces. The focus is on Dutch-Moroccan youth, and their use of the Dutch social networking site Hyves as well as MSN instant messenger  Within these spaces, individualities are performed in the midst of the increasingly grim political and societal atmosphere of racialization and Islamophobia in the postcolonial centers of Fortress Europe. Special attention will be paid to how age, gender, ethnicity and religion is articulated. I want to argue by critically examining how migrant youth technology users weave their path between constraining technological/corporate forces and enabling elements present in digital media to imagine and foreground the new politics of difference –ethnic, sexual, diasporic, local, global and transnational– in their hybrid plurality.
Jiska de Ligt (Utrecht) - Reading Lolita Anywhere: Literary Texts as Cosmopolitan Practices
In a recent lecture, curator and museum director Charles Esche proclaimed that it was time to let the gaze of critical theory turn to the West, and to look at the position of the West now that ‘the Rest’ seems to finally be ‘on the rise’ (Zakaria). He suggested that a cosmopolitan attitude could help one to rethink the narrative of the West ‘away from its own hegemonic’ (Esche 2010). Esche is currently involved in an art and research project named ‘Former West’. ‘Former West’ does not stand for the end or dead of the West, but for the crumbling and fading of the imagery and narrative of the West in an age of postcolonialism and postcommunism, This paper seeks to study the possible value of literature for cosmopolitan thinking, taking Azar Nafisi’s Reading Lolita in Tehran: A Memoir in Books as a case study . It will connect Charles Esche’s ideas concerning the ‘Former West’ project to the cosmopolitan act of creating estrangement from one’s own culture as it is described by Paul Gilroy in his book Postcolonial Melancholia and to Henk Oosterling’s theory on inter-cultural experience and interpret them all in the light of literature.


Thus, this paper attempts to present literature as a tool for re-imagining the position of the West (Esche) and inverting the narrative of center and periphery, by re-imagining the world as having multiple or no centers. Moreover, it attempts to show how literature, by inviting its readers to estrange themselves from their own culture and history (Gilroy) and empathize with something or someone other than themselves, has the capacity to take its readers along in an inter-cultural experience (Oosterling) that lasts as long as the experience of reading lasts.


Nafisi’s memoir will be used as a test case for my interpretation of literature’s capacity to evoke cosmopolitan thinking by means of estrangement. I will show how Reading Lolita in Tehran supports my claims about the cosmopolitan powers of literature in a way that no theory could. As my analysis will show, it is through the imagery of Iran and the imagery of the West Nafisi’s work puts forward, as well as through its interpretation of some English and North American literary classics and its general observations of the workings of literary fiction, that this book invites its reader to join in an inter-cultural experience of estrangement which is inherent in the memoir both on the level of the story and outside the story, there where the text addresses the reader.
Sabrina Marchetti (Utrecht) - Gender, migration and postcoloniality: Narratives of Eritrean domestic workers in Rome
Postcoloniality is today acknowledged as an important lens for the analysis of the lives and narratives of migrant subjects who are affected by it not only at the level of material social positioning but also at the level of (self)representation and identity formation (Ahmed 2000, Balibar 2004). At the same time, the standpoint of migrant women, domestic workers in particular, is widely considered as a powerful perspective on the 'inequalities' affecting contemporary societies in an era characterised by the feminisation of migration and the increasing globalisation of care work (Ehrenreich and Hochschild 2002). 


In my presentation I am going to combine both perspectives, looking at the case of Eritrean women who arrived in the city of Rome before 1980, worked as domestics for wealthy families, and, in some cases, still do. In the working experience of the Eritrean women I have interviewed, one can see the connection between the postcolonial migrants' process of subjectification and the inevitable distinction between subjects occupying different social positions in Italian society. This is a social space which has been constituted through an history of representations that determines each person’s position along the axes of class, gender, and ethnicity. I will show how colonial discourse nurturs those representations and the material life conditions which are related to them.


In order to understand the importance of the interviewees' life narratives, I will make use of the concept of 'feminine cultural capital' (Skeggs 1997) which I apply to the process of ‘colonial acculturation' whereas dominated subjects learn specific cultural practices and the social hierarchies attached to them. This concept illuminates the importance of pre-migratory time as the moment in which Eritreans acquire the cultural and social knowledge that will later determine their taking-up of specific social positions as postcolonial migrants in Italy. Secondly, I will look at the interviewees' narratives as conveying several tactics of resistance (De Certeau 1984) to the surviving colonial legacies in contemporary Italian society. Thus, with reference to the categories of gender and ethnicity as they are articulated in the realm of postcoloniality, my analysis will elaborate on the narrative 'tactics' performed by the interviewees and through which they negotiate their segregated labour position in Italy. This approach will be applied to the narrative analysis of 15 in-depth interviews collected in Rome between 2007 and 2008 within my PhD research project.


In my contribution, postcoloniality will emerge as a relationship which is characterised by an intrinsic 'ambivalence'. In fact, I contend that representations attached to postcolonial migrant women may lead to opposite endings: they may ease their ways into the former colonisers' society  but, at the same time, they may relegate them to the lowest strata of society. The interviewees have  lived a life on the edge of this ambivalence, where being Eritreans has been simultaneously their tool of resistance, and the reason for their subordination. Yet I will suggest that in some respects, the interviewees were able to challenge, manipulate and finally adjust to their wishes this ongoing process of postcolonial subjectification, resulting in a more complex relationship than a clear cut dichotomy between coloniser as dominator and colonised as victims.


In conclusion, my presentation wants to contribute to the debate on the representation of different personal and historical events that postcolonial subjects develop within the context of migration and global care distribution. It is in this perspective that I will elaborate on postcoloniality as a double sided material and symbolic relationship between formerly colonized and coloniser people, which oscillates between a positive recognition and a strangling tie.

Maria Schwertl (Munich) - Between Cultural Remittances and Translocal Knowledge Formation? 'Migration and Development' at local Levels. Attempts of Local Governments to cooperate with Diasporas

For some decades, “diasporas“ have attracted much attention in science and research promoting old concepts such as “Hybridity“ and also many new concepts such as “Third Space“ (Homi K. Bhaba). At the same time, politics have had their own point of view on migration and especially diasporas: For the target countries migration and even more the supposedly non-integrating, “homeland-oriented“ and non-returning diasporas seemed to be a tremendous threat to nations. For the countries of origin, diasporas seemed to be similar to brain drain, that is loss of human cognitive abilities. Because of these discourses, migration was to be prevented and diasporas were to be integrated. 


For some years (approximately since 2007, at least this is the point where the concept was first internationalized at the first Global Forum on Migration and Development), the concepts of threat and loss/drain have been replaced in some fields of politics by the concepts of potential and brain gain that migrants/diasporas bring along. The question is: why? And, how is this done on levels of discourse? Furthermore, what does this change of view on migrants imply for their daily transnational practices? 


To answer these questions, my research deals with new forms of cooperation between local governments and diasporas. Launched by transnational and international, but also national debates and discussions on “Brain Gain” and “Migration and Development”, some European cities now do what they call “Communal Development Cooperations”. The concept behind these cooperations is as follows: Migrants settle in cities and particularly in metropolitan areas. They bring along lots of expert and practical knowledge about their countries of origin and have used this knowledge for decades to facilitate relief projects or economic commitments there. Having realized the new discourse and international projects, cities and communal agents therefore gather knowledge on the diasporic activities within their cities now and try to establish networks of local associations active in this field. Thus they not only position their cities as internationally and globally important (cities in this agenda are THE place to change the world into a better place full of cooperation and sustainability, because city is, where citizens can be directly reached by politics), but at the same time gain some knowledge and power over migrants. Migrants/diasporas on the other hand use the described new positive interest in them for their own goals and gain some kind of voice in communal and transnational political processes.


In my presentation I want to stress some of the implications behind all of these processes, as expressed in the following questions: how is politics done locally in this context? What kind of “gaze” on their home country, on development, brain gain and communal development cooperations do diasporas have? To what extent do they have a hybrid gaze? From which place are they gazing therefore? Are diasporas referred to and treated as equals, others, mediators, or in-betweens in this process? What does this new positive interest in them mean to diasporas and their daily practices? What kind of knowledge is activated in this process? And overall: How can postcolonial theory be fruitfully applied to the concept of communal development cooperations and their backgrounds of “Migration and Development”-Discourse? What does it mean that migrants are permitted political agency without citizenship and even more because of their diasporic status? Is this postcolonializing Europe?

Mani Sharpe (Leeds) - L’Amnésie Coloniale: The question of postcoloniality within Alain Resnais’s Muriel 
Widely regarded as a significant film within 1960’s French cinema, Alain Resnais’s Muriel, ou le temps d’un retour (1963) certainly stands as a striking piece of cinematic innovation characteristic of Nouvelle Vague cinema. Nevertheless, due to both the persuasive influence of official censorship and the emergence of a form of directorial autocensure, (Benjamin Stora) Resnais’s work also illustrates a broader trend within 1960’s and 70’s French society; namely France’s failure to come to terms with its colonial past.


Following the protracted dissolution of its colonial empire, this paper therefore aims to illustrate the extent to which French society can be said to be characterised by a form of ‘colonial amnesia,’ exploring concepts including; memory, trauma, complicity within the colonial project, and the ways in which cinematic narratives such as Muriel were instrumental in the construction of a new, collective, national identity.

In correspondence with contemporary strands of postcolonial study, it will therefore demonstrate the limitations in understanding contemporary French society as strictly ‘postcolonial’ as such, instead subscribing to a conception of decolonisation as part of a wider, protracted process, in which narratives of nationhood form part of a continuing, dialectical, and often fractured process of reconciliation with the past. 

Jasjit Singh (Leeds) -  Keeping the Faith: The Transmission of Sikhism among young British Sikhs

The aim of this PhD is to investigate the transmission of religion amongst young British Sikhs with the intention of providing a theoretical framework to help understand the (re)production of religion in modernity in a minority diasporic community. The main themes of the study are tradition, authority and belonging, with the main intellectual problem being to understand how these concepts are being negotiated by young British Sikhs in the context of modernity and globalisation.


Given that modernity causes the corrosion of tradition and authority through the process of “detraditionalization” (Heelas 1996: 2) the question of how young British members of minority ethnic groups maintain their traditions is particularly relevant at this time, particularly as most studies of detraditionalization have focused on members of western majority communities. An examination of the methods being used by young British Sikhs to learn about Sikhism, will allow us to understand the strategies being put in place to ensure that retraditionalization takes place in the context of detraditionalization.  The age group being studied is that of “emerging adulthood”, a phase of life which has emerged in modern industrial societies in the years between adolescence and marriage.


This study argues that British Emerging Adult Sikhs (henceforth BEAS) are engaging with their faith in different ways from previous generations, primarily due to the impact of modernity and globalisation.  As BEAS become increasingly aware of their place in a pluralistic society, many young Sikhs appear to be bridging the gap between the local and the global though cultural media and new technologies such as the Internet. This study seeks to investigate how BEAS are negotiating membership of this global diasporic community whilst being influenced by the social processes which cause a “turn to the self”, and how individual religious authority is managed alongside a wish to maintain membership of a religious community.

Agnes Woolley (Leeds) - Fortress Europe: Reading Refugees in Timberlake Wertenbaker’s Credible Witness
This paper examines Timberlake Wertenbaker’s play Credible Witness (2001) as a re-appropriation of foundational European narratives in light of unacknowledged histories. Focusing on two asylum seekers from the disputed Macedonia region of northern Greece, the play re-poses the question of global refugeeism as a fundamentally European one, problematising the inclusion/exclusion dynamic which is one of the European Union’s constituent assumptions. Using Giorgio Agamben’s theorisations of spaces of exception, I argue that the transitory space of the detention centre, in which much of the action takes place, is deterritorialised by Wertenbaker and acts as a counterpart to ‘Fortress Europe’, the guiding metaphor which haunts the play. I will proceed to examine the ways in which Credible Witness reads the centrality of classical antiquity to European identity into the pressing contemporary concerns of refugees and asylum seekers in the UK. I will suggest that this historicising technique – enacted both thematically and formally through a dialogue with classic Greek drama – not only disturbs the terms on which Europe identifies itself, but also dramatises Europe’s postcolonial responsibility to forced migrants. I will conclude by asking to what extent configuring asylum on such mythic terms has potentially universalising implications.
Natascha Zemliak (Munich) - Communities of trauma and oblivion: Michael Haneke’s cinematic narratives of postcolonial Paris 

According to Anderson (1983), two operative aspects in the self-definition of imagined communities are memory and forgetting. Elaborating on the “biography of nations”, Anderson argues that “[a]ll profound changes in consciousness, by their very nature, bring with them characteristic amnesias. Out of such oblivions, in specific historical circumstances, spring narratives” (1983: 204). If communal and national narratives are triggered by gaps in collective memory, does this also hold in the case of collective traumatic memories when they are violently repressed? And if so, what are the characteristics of such narratives?


As a case in point, the paper examines Michael Haneke’s film Caché (2005), in relation to his previous film Code Inconnu (2000). While the latter explores the isolation of different ethnic communities in the metropolis of Paris, the former radicalises this issue by presenting an allegorical narrative about the consequences of failing intercultural encounters and the repression of guilt in postcolonial France. Drawing on the theoretical framework of trauma theory, the paper seeks to integrate a postcolonial with a psychoanalytical perspective when investigating an imagined multiethnic community. The focus lies on Haneke’s cinematic visualisation of collective non-experiences and amnesias and on the traumatically disintegrating narratives they produce.
Yvonne Zips (Munich) - Boundaries, Passages, Thresholds: Berlin City-Fictions
“To travel is, as it were, to go the play, to attend a spectacle; and there is something heartless in stepping forth into the streets of a foreign town to feast upon novelty when the novelty consists of the slightly different costume in which hunger and labour present themselves”. (Henry James 1877)


 With regard to Henry James, travelling is like going to the theatre. It is the prospect of the adventure, the unknown – the 'spectacle' – that connects these two events. But at the same time there seems to be a significant difference between the theatre-goer and the tourist concerning the relation between actor and audience. This 'Jamesian' stage where culture performs for the touristic hunger for novelty is part of what is called 'contact zones', that are “social spaces of imperial encounters, [....] [where] people geographically and historically separated come into contact with each other and establish ongoing relations, usually involving conditions of coercion, radical inequality, and intractable conflict” (Pratt: 7). In my talk I would like to explore this relation of the (touristic) self and the (cultural) 'other' who meet in a historically very ambivalent 'contact zone': in city fictions of Berlin in English Literature. During the Cold War the former metropolis was split and bound together by competing world orders: a small, front-line Communist state on one side of the divide and an insular outpost of the West on the other. The building of the Wall makes Berlin an inwardly walled city with considerable consequences for it's urban space: she becomes a place of absolute opposition, but also one of threshold, of transactions and projections between its sides. 


How do these multiple interiors and exteriors, inclusions and exclusions find their expression in literature? In what way do these boundaries and passages inflict the forming of (new) communities and identities? In what way is representation of power relations cultural significant?
